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The 17" Annual

Ladies & Gentlemen of the 1860s Conference
March 3-6, 2011

Welcome to the premiere Conference on the clothing and culture of the mid-nineteenth century!
Celebrating its seventeenth anniversary, the Ladies and Gentlemen of the 1860s Conference is sponsored by
Genteel Arts, and will be held on March 3-6, 2011 in Camp Hill (Harrisburg), PA.

The Conference is recognized as the premier venue for learning more about the clothing and culture of
the mid-19" century. As we begin celebrating the 150" anniversary of the Civil War, the Conference provides
an opportunity for new and experienced historians, researchers, museum personnel, reenactors and other
enthusiasts to meet with their counterparts from across the country, discover new information and learn new
skills. Attendees at previous conferences have hailed from 43 statesand two countries. You are invited to join
us for a weekend of informative presentations, hands-on workshops and seminars on a variety of topics about
the men and women of the Civil War era, what they wore, and how they lived.

The 2011 Conference features a full program of presentations of interest to both ladiesand gentlemen.
Participants will attend a combination of joint and concurrent sessions. Complete details may be found in the
sections Presentations, Speakers and Schedule.

Conference participants may also take part in any of the pre-conference seminars, tours and hands-on
workshops. In response to requests from participants traveling from across the country, the workshop schedule
has been expanded to Thursday and Friday. Space permitting, these sessions will also be open to members of
the general public. Further information may be found in the section onHands-On Workshops, Tours and
Seminars.

Participants arriving on Wednesday will have the opportunity to participate in a service project to ara
museums. Please see the section Angels Project for more information.

Participants and their guests are invited to the Welcome Reception and Movie Night on Thursday
evening. Come meet the speakers and your fellow participants. Wrappers, dressing gowns, snoking jackets and
other forms of period lounge wear are welcome but not required. The evening begins with a social hour, door
prizes, and a slide show of highlights from previous conferences. Then sit back and relax as we enjoy a recently
released feature film with costumes from the mid-19" century. Beverages and light snacks will be provided.

Throughout its history the Conference has been pleased to feature over seventy speakers and instructors
who have graciously shared their knowledge with the participants. Many are nationally recognized for their
body of knowledge and expertise in their area of interest. Their informed and learned presentations are one of
the key elements of the Conference’s success. Participants will be able to meet and chat with curent, prior and
future speakers at the reception.

As in previous years, one of the outstanding features of the Conference will be the extensiveDisplays of
original garments, undergarments, accessories, jewelry, and artifacts. These displays are madepossible by the
gracious participation of conference attendees, who are encouraged to bring items from their private collections
for viewing by other enthusiasts. The displays change daily and may be photographed.



The conference also includes a juried Marketplace featuring a variety of merchants offering carefully
selected and documented merchandise. Admission to the Marketplace is complimentary for conference
participants; the general public may attend for a nominal fee. A list of participating merchant will be posted at
a later date.

If you enjoy period needlework and crafts and reproducing period accessories, be sure to enter this
year’s competition for the best reproduction of a breakfast cap c.18551865. See the section on the Competition
for complete information.

After a successful debut last year, we are pleased to invite all conference participants and their guests to
a Formal Ball after dinner Saturday evening. Additional information may be found in the sectionThe Pleasure
of Your Company.

We encourage family members interested in civilian impressions and activities to join us for the
weekend. A reduced registration fee is offered to junior attendees and fulttime college students. Guests may
join us for dinner and the ball on Saturday evening;a package including all meals, admission to the displays,
Marketplace and ball is also available (fee charged for meal packages). Additional information is available in
the General Information section.

Make plans now to attend this enriching weekend and meet others who share a dedicated interest in the
clothing and culture of the Civil War era. Complete conference details, hotel information and registration forms
are listed below. Register early! Previous Conferences have been sold out!

Our Commitment to Preservation

During the past three years, all of the registration fees from selected preconference Workshop/Tours
have benefited historic and preservation sites and organizations. The Conference is pleased to announcewe
have raised in excess of $3,300.00 for the Adams County Historical Society, $2,000.00 for the archives at the
Gettysburg National Military Park, $2,125.00 for the Shippensburg University Fashion Archives and Museum,
and $250.00 for the U.S. Army Heritage and Education Center— a total of $7,675.00. Proceeds from designated
2011 Workshop/Tours will also benefit historic and preservation groups and organizations. The Conference will
continue to support these and similar institutions in the future.

Some Comments about Previous Conferences

e “Worth every penny, and then some!”

o ‘T am always amazed with the amount of information that is available at this conference. I may think I’'m not

interested in a particular topic, but | ALWAYS leave with some informaion that I can use in my impression and at

events.”

"Excellent! Well organized, on time, nice venue, GREAT speakers!"

“Great mix of topics relating to both the North and the South!”

“A good balance of subjects: external appearances as well as the sociology and mindset of the day.

"This was my first time and I have learned so much. Too bad we can't make this conference mandatory for all

reenactors before they go out in public!"

o "The displays of original garments are amazing! The opportunity to view so may of them up close is priceless -
worth the price of the conference alone!"

e "Outstanding speakers, displays and vendor area."

e "Very educational, well organized, great way to network with others and form new friendships."

e “The conference is always an anticipated delight—the knowledge learned from speakers and visual displays is
unparalleled. Impossible to always be perfect, but each year is the best offered anywhere.”

e "I'm thrilled to see more on men's clothing!

e "Very informative - not only with techniques and alternatives, but also the culture and social aspects."

e "This is my first conference (I am a relative 'newbie"). I loved it! So much more professionally managed and
presented than I expected."

e "I like the concurrent sessions. My wife and I double-teamed - she did one and I did the other."

o “Ilooked forward to attending the conference with high expectations. The conference farexceeded my anticipations.”



e "Broaden your background - attend this conference!"
"Always new knowledge for everyone no matter what level of re-enacting they occupy."”

e "The expanded number of workshops with the element of handson learning was excellent. It's wonderful to have so
many choices."
"Glad to see presentations on 19th century life other than clothing."

e "The pre-conference tours were incredible!"

o "The workshops I've taken over the years have always been so informative and have so much information for my
group. FUN!"

e "I love that all of the meals are included. I go to many conferences in connection with my wok, and have gone
through too much wasted time/frantic search for a quick meal. It also gives us that much more time for networking."

e "VERY professionally run. My employer offers conference management services and we could not have done it
better. Any equipment (AV) needs were seamlessly dealt with."

PRESENTATIONS

Oh! How Full Are the Hearts of All: Expressions of Patriotism
Colleen Formby

M

Sheads Collection Sheads Collection The Museum of the Confederacy

“Many methods were used to arouse the patriotism of the people™........ so stated William Harden in his
memoirs. We will look at the many expressions of patriotism, particularly those homemade items ranging from
cockades and patriotic aprons to potholders and penwipes. While a number of itens have survived and are
scattered throughout the country in various historical societies, museums, and private collections, some are only
mentioned in newspaper and diary accounts. Of particular interest are small “personal flags”, which were
seldom larger than a sheet of paper, and made their way into the pockets and Bibles of soldiers North and South.
As Cornelia Gray Lunt says in a letter to a friend “Oh! how full ofpatriotism are the hearts of all -- and none
falter -- no not one.”

It Takes a Village: Living History Events in Historic Settings
Brian James Egen



“If only we had a town we could use...” The ‘holy grail’ for many living history participants is a great
location with a variety of historic structures that can be used for a wide range of living history activities and
impressions. Yet many historic sites struggle to create new programming that is historically accurate,
informative, entertaining and appeals to the general public.

This presentation looks at the roles and responsibilities involved in creating a historic event from the
host’s and the participant’s point of view. How do participants find a historic site that will welcome them with
open arms? Invite them back the following year? Address issues when the site doesn’t deliver what was
promised? How does a site plan events and find participants? Handle participants that present themselves at a
high level of accuracy and arrive at a much lower level? Resolve isues with participants that don’t deliver as
promised or don’t follow the rules? How can the site integrate spectators without destroying the ‘moment’ for
participants?

Uniquely qualified as a host and a participant, Brian Egen draws on his experience phnning events for
Greenfield Village in Dearborn, MI and offers a variety of suggestions for new and improved events celebrating
the 150™ anniversary of the Civil War.

Steel Mills and Steel Petticoats: How the Industrial Revolution Changed the Way Amerta Dressed
Carolann Schmitt

The newspapers are full of news about the latest inventions. Items that used to be produced by hand by
specialized craftsmen are now sold in stores for a fraction of their formerprice. It’s exciting, it’s fascinating, it’s
happening in every area of your life - including the clothes you wear, and it’s taking place in the mid-nineteenth
century.

This presentation discusses how the innovations that occurred during the Industrial Revolution changed
the way people dressed. We will focus on some key inventions and processes that greatly influenced the
prevailing fashion, how it was produced, how it was obtained, and how these changes affected daily life.

Soldiers at War, Women at Home — A First Person Presentation
Steve Betschart, Kathleen Carroll, Marge Harding and Nicky Hughes



The Consecration, 1861by George Lamdin
Photograph © Indianapolis Museum of Art

First person presentations are usually used by participants at reenactments and living history events, and
by interpreters at historic sites. This presentation shows how first person impressions can be used in a different
setting. It provides the audience with an insight into the emotions and struggles of citizens in various regions of
the country in the years during the Civil War. You will hear the stories of a soldier and a woman of the North
and a soldier and woman of the South. They will share their hopesand fears for our country and how the war
affected their lives and personal relationships.

Improve Your Mileage with Convertibles & Transformers:
Period Techniques for Extending Your Wardrobe
K. Krewer

Fabric for a dress was a sizeable investment for the Victorian era lady -- and getting the most out of a
garment was frequently an important concern. Not only were garments remade and recycled, but they were
sometimes designed to permit wear for different occasions or seasons. "Convertible" dresses could include
additional pieces such as pelerines, fichus, or different sleeves to change the look or function of a dress.
"Transformation" dresses might feature different bodices to extend the use of a skirt. We'll take a look at these
ensembles for some tips on making the most of a reproduction period wardrobe.

Captivating Details: Quilts from the Collection of the Museum of the Conderacy
Catherine Wright



Alan Thompson Photography
Varina Davis Butterfly Quilt— The Museum of the Confederacy

The Museum of the Confederacy (MOC) in Richmond, VA, is a repository for over one dozen quilts and
quilt blocks that date from the antebellum and Civil War years. Each one provides a fascinating snapshot of the
lives of the citizens who made and used them. Fabrics include silk, English- and American-milled prints, and
scraps of coverlets and homespun; some feature embroidery or manufactured fringes and/or tapes. Some are
entirely hand-sewn, while others had different elements sewn by hand or machine. A few feature detailed
embroidery or inked inscriptions.

Using new information easily observed in extreme close-up photographs, conference attendees will have
the opportunity to learn how quilts were constructed in the mid-19™ century. They will see a multitude of fabric
types and patterns that, apart from the fabrics’ connection to the quilts, offer an insight into the colors and
patterns popular at that time.

The object histories for the quilts are often quite captivating, and provide details as to how and where
the quilts were used. One quilt was made from printed fabrics, homespun, jean cloth, and coverlets, and was
used by an Alabama soldier during the war; its crude and utilitarian appearance speak to the scarcity of supplies
for soldiers and the efforts of civilians on the homefront to provide what the military could not. Another quilt
was made during the war in the White House of the Confederacy by First Lady Varina Davis and some of her
friends, and is decorated with Confederate symbols. Another quilt featuring Confederate imagery is a silk crib
quilt, made for a South Carolina child born in 1861. Yet another quilt contains nearly 70 inscriptions and
signatures from family and friends to a Texas woman who was married in 1868 and almost certainly received it
when she was setting up housekeeping as a new bride. These and other stories offer insights into the people who
made and used these quilts, and conversely the roles that the quilts played in their lives.

Beyond Little Women: Family Life in the 1860s
Katherine “Katie” Carroll



The Homecoming
Gustave Courbet

The story written by Louisa May Alcott of the March girls living outside of Boston during the war years
provides a charming picture of mid-19th century family life. But what was life really like for American
families during the war years. How old were most women when they married? How many children did most
families have? Did many women work outside the home? This presentation will provide a glimpse into the
average family and its daily life real life during the Civil War, and discuss the differences between the lives of
northern and southem, rural and urban, and native and immigrant families.



As Pleasingly as Your Means Will Permit: The Dress of Children
Janine Whiteman

Godey’s Lady’s Book, January 1857: In preparing the wardrobe of children, there are two objects which every
mother, no matter what her station, ought to bear in mind. The first is, the health and comfort of her child—
and this of course is, and ought to be, a paramount consideration: the next is, that its clothes should be neatly
and tastefully made, so that they may contribute to the pleasing appearance of the wearer. ... We conceive i,
then, as much the duty of a mother to dress her children as pleasingly as her means will permit, as it is to
cultivate their intellects and affections: and how this can be done, at a very moderate cost, we propose to teach.

The dressing of her children was an important duty for mothers in the mid-nineteenth century just as it
for mothers today. How did children dress? What undergarments did they wear? Does a little girl need all
those accessories? Does a little boy really need a hat? This presentaton will explore the clothes worn by
children of various ages using primary sources including photographs, articles in ladies’ magazines, books,
diaries and original garments.

In a Small Town in a Border State: Life in a Town Divided by War
Nicky Hughes

The State Capitol, Frankfort, Kentucky 1858

This presentation provides a fascinating glimpse into a town and state that was divided by war. In the
antebellum era, Frankfort, Kentucky was a center for commerce, transportation and society. When war was
declared in 1861, the city and its citizens were divided, pitting neighbor against neighbor. Which flag would
they fly? Was the state government nothing more than Lincoln-hating Unionists? The Confederates would



occupy the town in 1862; John Morgan raided the area in 1864. The experiences that occurred in Frankfort were

repeated in cities all along the border between north and south. Learn how and why the profound changes that
occurred between 1861 and 1865 are still felt 150 years later.

Civil War Logistics: The Key to Victory
Ron Beavers

The Confederacy, on paper the fourth largest country in the world, lost its natural advantages and failed
to support its armies because of mismanagement and the lack of central control and long term planning. The
Union, on the other hand, skillfully mastered the art of logistics thereby increasing its war capabilities. Arms,
ammunition, uniforms, accouterments, medical supplies and food needed to be delivered to locations across the
county. Civilian relief agencies and families at home were sending packages by the tens of thousands for
delivery to a soldier that was rarely in one location for a length of time. Period photos illustrating essential
military logistical concepts and civilian supporting efforts will be presentd, with emphasis on what was learned
and what was ignored during the war, only to be revisited via surveys several decades later.

A New Lease on Life: Second Hand, Remade & Altered Men’s Clothing
Brian Koenig

“It’s a little tight around the waist.” “We’ll just let it out a bit.”
Vest from the Schmitt Collection. Images courtesy Don Schmitt

Remade and altered women’s clothing is commonly found. What about men’s clothing? This
presentation will discuss the use and re-use of men’s clothing. Why does clothing that was several years behind
fashion consistently appear in images? When does out of styk become out of fashion and out of use? What role

did the second hand clothing industry play in the average male wardrobe? What was done (and what can you
do) after having eating too well or becoming ‘a fine figure of a gentleman’?



The American Civil War at the End of the Oregon Trail
Marge Harding and Steve Betschart

The Oregon Territory included most of the northwestern United States. In the decades prior to the war,
tens of thousands of emigrants took the Oregon Trail west, bringing with them the ideas and philosophies of
their home states. The first portion of this presentation provides a history of the region prior to the opening of
the Civil War, providing a glimpse of life far from the more populous areas of the country. We will discuss how
the influx of emigrants influenced politics in the territory and the state, the influence of the first governor-a
pro-slavery democrat from the south, and how local representatives in congress influenced national politics.

When war breaks out, the Oregon Trail is closed for two years. The state did not immediately respond to
the call for troops, although it eventually succumbed to pressure and raised six companies. Their foe was not the
Confederate Army; instead they battled Indians and secret secessionist societies, one of which planned to create
a “Republic of the Pacific” which would join the Confederacy. Join us and learn more about life in the mid19™
century Pacific Northwest.

SEMINARS, TOURS AND HANDS-ON WORKSHOPS

Pre-conference seminars, tours and hands-on workshops will be held Thursday and Friday, March 34,
2011. Sessions are three or six hours in length, depending on the topic and location. A4 fee for materials may be
charged by the instructor. Participants will be sent a list of supplies they will need to bring, e.g. scissors,
needles, etc.

Priority registration is given to conference participants. Registration will be accepted from the general
public beginning February 6, 2011, space permitting.

In order to accommodate as many participants as possible, especially those arriving later in the day, we
ask that you register for the earliest session your schedule permits. Please indicate on the registration form your
first, second and third choices for each workshop; please check your registration form for accuracy before
submitting.

The Conference reserves the right to cancel a session if there is insufficient registration. Register early if
you are particularly interested in a specific workshop. Space is limited, and some 2010 workslops were filled
by early November!

An Agreeable Occupation: Making Artificial Flowers 101
Martha McCain and Roger Bardwell

The Victorian lady’s wardrobe was abloom with artificial flowers. Purple velvet pansies peeped from
the brim of her bonnet, convolvulus with foliage and tendrils twined around her evening coiffure and her gown
as adorned with sprays of crimson salvia or a bouquet of water lilies mingled with blades of grass.

Did you ever put any of these items on your Joann’s shopping list?



We’ll begin with a brief illustrated talk on the history of manufacturing artificial flowers andthen look
at the many ways they were used to ornament garments during the Civil War era. Most of the workshop will be
devoted to the hands-on making of at least three different types of flowers.

The kit will include the materials needed to create the fbwers, including florist’s wire in several gauges,
floral tape, starched fabric, dye, glue, blotting paper, cotton wool, etc. Students should bring paper scissors,
embroidery scissors with sharp tips, needle-nose pliers and tweezers. The instructor will provide specialized
tools for your use. Participants will leave the workshop with the flowers you’ve made and a CDRom with
complete instructions, 19" century patterns for several flowers, and several pages illustrating the ways in which
they were used.

Thursday, 9:00-12:00 or 1:30-4:30; Registration Fee: $35.00; Kit fee: $20.00; Maximum 20 students.

Advanced Flower Making — An All-Day Workshop
Martha McCain and Roger Bardwell

Anyone who has taken part in our beginning flowermaking class, either this year or last, will be right at
home in the advanced workshop. As a refresher, we’ll start with our old frend, the carnation. This time we’ll
paint variegated petals. Then we’ll make some more challenging flowers. You’ll be using the same skills you
learned in the beginning class, and adding to your floral repertoire. Our choice of flowers will represent tlose
that were popular in the mid-19th century - and are almost impossible to buy today — fuchsia, pansy, lilac and



morning glory. In the afternoon, you’ll choose the flowers you like best and make enough of them to create a
hair ornament, a bouquet de corsage, or a spray for your bonnet.

We will provide all the materials necessary to make the flowers - the fabric, dye, glue, wire, etc. We
will also have specialized tools for your use in the workshop. Please bring your own paper scissors, fabric
scissors, and embroidery scissors. Also bring needle and thread for sewing the ornament. We will share with
you several designs for floral ornaments based on period research- or you may invent your own. We'll provide
the necessary findings, such as ribbon, stiff net backing, hair combs, clasps, wire, etc. You will take home new
instructional pages on a CD, the ornament and all the flowers you can make! All day Friday, 9:004:30 with
lunch break. Registration Fee: $65.00; Kit fee: $30.00; Maximum 20 students.

Problem Solving: Period Solutions for the Historic Seamstress
Carolann Schmitt

We all have at least one problem we haven’t been able to resolve. Do you have a particular fitting isue?
Need help with a sewing technique? Have a question about period construction? Want to know if a fabric or
trimming is appropriate for the period? Made a mistake and need the period solution to fix it? Looking for a
source for a particular pattern, fabric, trimming or notion? Have a burning question for which you need an
answer? This is your opportunity to obtain answers, get opinions and exchange ideas and information.

Participants will submit their problems to the instructor prior to the workshop. Wéll compile and
organize them so we can address as many as possible during each session. Depending on the topics submitted,
the workshop may include demonstrations on adjusting for fit and/or style, how to alter for size changes, hands
on instructions for a sewing technique, reviews of fabrics and trimmings submitted for approval. We’ll refer to
primary sources - original garments, books, images — as we exchange ideas, discuss solutions, and provide
answers and suggestions. A comprehensive handout with the questions and answers from both sessions is
included in the registration fee. Thursday, 9:00-12:00; Registration Fee: $35.00; Maximum 25 students.

Ribbon and Rings: A Sewing Chatelaine
Kay Cogswell



Sewing chatelaines were worn by women to carry their sewing tools and other items around the house
with them. A chatelaine is a decorative belt, hook or clasp worn at the waist with a ribbons or chains suspended
from it. Each chain is mounted with a useful household appendage such as scissors, thimble, watch, keys, pin
cushion, needle case, etc. Chatelaines during the 18" and early 19™ centuries were made of silver, brass, steel,
leather, or ribbon, depending on the financial status of the household. During the mid-19" century, fancy
chatelaines had faded from fashion, but the ribbon sewing chatelaine remained in style.

Participants in this workshop will construct a sewing chatelaine to be worn around the waist. This
chatelaine is made by linking 2" rings using silk ribbon and is an exact copy of an original chatelaine in the
instructor’s collection.

Minimal sewing skills are required. A kit includes rings, silk ribbon, and pincushion filler will be
provided; cost to be advised. Participants will need to bring a pair of small embroidery scissors, thimble,
needles, pins, and any other favorite sewing notion to complete the project. Friday, 9:0612:00 or 1:30-4:30;
Registration Fee: $35.00; Maximum 18 students.

Ribbon Trims: “To Quill or to Ruche, that is the question.”
Marge Harding

Manifold Collection

A Victorian lady’s garments were usually finished with some type of trimming, usually bands of self or
contrasting fabric, fringe or ribbon. Quilling (pleating)and Ruching (gathering) were pleasing styles of ribbon
trim used for that finish. This workshop will focus on creating period style quilling and ruching from ribbon and
fabric and will include trimmings of various levels of difficulty - something for everyone for your period
garment. Students should bring needles, thread, scissors, straight pins and a ruler. A kit with ribbons materials
will be provided. Thursday 1:30-4:30, Friday 9:00-12:00; Registration Fee $35.00; Kit Fee TBA; Maximum 20
students.

From Wet Plates to Megapixels: Using Digital Technology to Study 19" Century Photographs
Don Schmitt

Period photographic techniques produced images with incredibly high resolution, making them ideal for
studying the smallest detail — if you know how to enhance and enlarge them. Recent advances in digital
technology allow the researcher to photograph and enlarge for study details that are difficult to distinguish with
the naked eye. On-line databases have made access to tens of thousands of original images easy and affordable
to anyone with an Internet connection.

Participants in this hands-on workshop will learn how to use the digital cameras and photographic
accessories to capture clear, sharp photos of original images, clothing and artifacts. They will learnthe basics on
how to use Adobe Photoshop Elements, Microsoft Photo Editor or similar software programs to enhance, crop
and/or enlarge digital images for research and study. Other topics to be discussed include photographing vs.
scanning; suggested minimum standards for digital cameras, computers and software; sources for purchasing
these items; and how to save and store images for various uses.



Digital cameras and laptop computers will be available so students can learn how to use the equipment
and software. Students with their own digital cameras and/or laptop computers with photo-enhancing software
are encouraged to bring them to the workshop. This workshop has been updated from the workshop presented in
2007 and contains information on new technology and software now available. Thursday, 1:304:30;
Registration Fee: $35.00; Maximum 12 students.

TEA, TEA, and TEA
Virginia Mescher

The term “tea” could have a number of meanings in the mid-19th century. It could refer to actual tea
leaves, a beverage taken alone or with family or friends, a supper with family, or a mixed company evening
party. In this workshop, we will discuss the types of tea appropriate to the mid-19th century; all the variations
of social occasions associated with tea, and then have a tea tasting accompanied by period tea refreshments. If
you would like a “china cup” tea experience, bring your own china cup but this is by no a means period
practice. Thursday, 1:30-4:30, Friday, 9:00-12:00. Registration Fee: $35.00. Workshop Fee: $15 includes the
tea tasting, an extensive handout, take home samples of numerous teas and recipes. Maximum12 students.



Identifying Victorian Jewelry
Marge Harding

Jewelry was an important accessory for a Victorian woman. If we wish to dress as she did, we should
also understand and wear period appropriate jewelry. In this workshop we will usehands-on and image
identification to help us determine time period, materials, styles and fads and fashions. We will also identify
specific jewelry for specific events or occasions. Bring a piece of jewelry to identify if you choose. Thursday
9:00-12:00, Friday 1:30-4:30; Registration Fee $35.00; Maximum 20 students

Got Ink? Just Wipe It! — Reproducing a 1860s Pen Wipe
Teresa Earhart

The pen wipe was a necessary writing accessory of the mid-nineteenth century. Using original patterns
from the 1860s, students will make a pen wipe using a variety of techniques which will include various levels of
sewing skills, embroidery and beadwork. Students will have a choice of four period designs. The instructor
will provide the kit with all needed materials and patterns. Additional pen wipe kits will be available for
purchase. Students should bring scissors, needles, and a thimble (if needed). Making a period pen wipe will
enhance your portrayal of Civil War writing.

Thursday and Friday, 9-12 or 1:30-4:30; Registration fee $35; Kit fee $15; Maximum 15 students



Perfecting Your Patterns - From Muslin to Paper
Maggie Halberg

You finally have a muslin that fits! Except it’s rather wonky and uneven with strange markings and bits
and pieces held together with tape. This workshop will teach participants how to take move from muslin to
paper. You will learn the techniques of “walking” and “truing” patterns using half scale draped patterns and
basic patternmaking tools. A kit including instructions, resource list, tracing wheel] French curve and 6" x 1"
gridded ruler will be provided. Students should bring paper scissors, pencils, 2"x18" gridded ruler and a tape
measure. The instructor will proved draped bodice pieces, pattern paper, tape, weights and a measurement sheet.
Thursday and Friday, 9-12 or 1:30-4:30; Registration fee $35; Kit Fee $15.00; Maximum 14 students

A Color Palette for the Mid-19™ Century
Carolann Schmitt

Period colors and color combinations can be confusing. Lady’s magazines from the period are full of
articles suggesting appropriate colors and color combinations for certain complexions, for certain occasions, for
women of different ages. Sometimes these articles agree; sometimes theycontradict each other! Their
recommendations may or may not be supported by the colors and color combinations found in original garments
or in diaries and letters.

There are additional myths and misunderstandings about period colors. What docuir and solferino look
like? What dyes were available and commonly used? How many colors were commonly used in period fabrics?
What were some of the popular color combinations? Was white really white? When does black indicate fashion



and when does it indicate mourning? What colors and combinations should you look for in a period fabric?

This workshop will address these and other issues. We’ll explore dyes, dyeing, bleaching and finishing.
We’ll discuss how fabric was printed. We’ll look at images of original garments to determine common colors
and combinations. Learn how you can choose period colors and color combinations that are flattering and
historically accurate. Registration fee includes handout. Friday, 2:00-5:00 PM; Registration Fee: $35.00;
Unlimited registration.

“I Shall Endeavor to Write It Down”: Researching the American Civil War
Wayne Motts

In this seminar, participants will gain insight into primary research as it relates to the Civil War era.
Topics will include researching published and unpublished materials, researching in special museums and
historical settings, locating and mining historical newspapers, researching at the National Archives of the
United States, using the Internet as a tool and evaluating your sources. Copious handouts will be included.
Friday 9:00AM-12:00 or 1:30-4:30; Registration Fee: $35.00; Maximum 25 students

Walking Tour of Downtown Gettysburg
Joseph Mieczkowski, Licensed Town Guide

Many of us have spent countless hours visiting the Gettysburg battlefield. Have you ever explored the
town of Gettysburg? Join Licensed Town Guide Joe Mieczkowski for a walking tour of downtown Gettysburg.
We will discuss the occupation of the town, the hospitals that occupied local churches and residences, the



fighting in the streets and the effect of the battle on the citizens of the community. We will conclude with a tour
of the Soldiers National Cemetery and Lincoln’s Gettysburg Address. Tour length: 90 minutes, with time for
questions and discussion afterward. In case of inclement weather, an ‘indoor’ tour will be provided. Participants
must provide their own transportation to and from Gettysburg. All proceeds from this tour will benefit local
historic organizations. Thursday 9:30AM-12:00 or 1:30-4:00; Registration Fee: $35.00; Maximum 20 students

2011 Pre-Conference Workshops/Tours/Seminars
Time Thursday Half-Day Sessions Time Friday Half-Day Sessions
9:00 AM Making Artificial Flowers, 9:00 AM Advanced Flower Making
An Agreeable Occupation All-Day Workshop
Problem Solving 101: Researching the American
Period Solutions for Seamstresses Civil War
Ribbon and Rings: Ribbon and Rings:
A Sewing Chatelaine A Sewing Chatelaine
Got Ink? Just Wipe It! Got Ink? Just Wipe It!
Reproducing an 1860s Pen Wipe Reproducing an 1860s Pen Wipe
Perfecting your Patterns: Perfecting your Patterns:
From Muslin to Paper From Muslin to Paper
Identifying Victorian Jewelry Ribbon Trims
To Ruche or To Quill
Leading the Young Ladies of Tea, Tea and Tea
Today into Yesterday
9:30 AM Walking Tour of Downtown
Gettysburg
1:30PM Making Artificial Flowers, 1:30 PM
An Agreeable Occupation
Problem Solving 101: Researching the American
Period Solutions for Seamstresses Civil War
Ribbon and Rings: Ribbon and Rings:
A Sewing Chatelaine A Sewing Chatelaine
Got Ink? Just Wipe It! Got Ink? Just Wipe It!
Reproducing an 1860s Pen Wipe Reproducing an 1860s Pen Wipe
Perfecting your Patterns: Perfecting your Patterns:
From Muslin to Paper From Muslin to Paper
Ribbon Trims: Identifying Victorian Jewelry
To Ruche or to Quill
Tea, Tea and Tea Leading the Young Ladies of
Today into Yesterday
From Wet Plates to Megapixels:
Using Digital Technology
Walking Tour of Downtown 2:00 PM A Color Palette for the
Gettysburg Mid-Nineteenth Century
FACULTY

Roger Bardwell is the Shop Foreman and Chief Engineer at Hudson Scenic Studios. His career has had
its up and downs. He's made Pride Rock rise through the floor of 7he Lion King on Broadway and he's made
the Phantom of the Opera drop out of sight. He also engineered the Waterford Crystal ball that descends in
Times Square on New Year's Eve.

The first show that Roger worked on at Hudson Scenic over twenty-five years ago was Les Miserable.
His project for the summer of 2010 has been Priscilla, Queen of the Desert. In between he has engineered
scenery for Miss Saigon, The Producers, Chicago, Mary Poppins, South Pacific, Mamma Mia, Rent, Spamalot,
Dreamgirls and Billy Elliott, to name a few. Roger has also engineered scenery for ABT, The New York City
Ballet, the Philadelphia Ballet and the Eliot Feld Ballet. His nontheatrical projects have included installations



at Disney World and at Hershey Park, the Pope's podium at Yankee Stadium, and scenery for The Late Show
with David Letterman. He's a Certified Welding Inspector and a Certified Flameproofer.

He was born in Wisconsin and grew up in Chicago and Ithaca, New York. Roger got his BA cum laude
from Harvard University where he was a member of The Hasty Pudding. He attended the Yale School of Drama
where he majored in Technical Design and Production. He was senior advisor to the Yale Dramatic
Association. Some years later he studied at Manhattan College where he got a BA in engineering.

Roger lives with his wife Martha McCain in an 1840's frame row house in Brooklyn, New York. He's a
member of IATSE (stagehands) and ASME (mechanical engineers), and a whole alphabet soup of other
theatrical and engineering societies - ASCE, AISC, AWS, USITT, and ESTA.

As a seventh generation Virginian, Ron Beavers has had a life-long interest in history and railroads. He
is especially interested in how both sidesused logistics and the railroads during the Civil War. His first summer
job between high school and college was as a courier for the Richmond, Fredericksburg, and Potomac (RF&P)
Railroad in the then Potomac Yards area in Alexandria. One of his Civil War ‘eteran ancestors actually worked
for the same RF&P railroad and retired from it over half a century earlier.

Ron has a major in Geology from George Washington University. After a two-year Army enlistment, he
spent the next thirty-four years working for the Federal Government (but not with the U.S. Geological Survey).
As an outgrowth of his love and research on the early railroads, he has become a reenactor, living historian,
and speaker at numerous Civil War Living History events, Civil War Round Tables, civic associations and
historical societies. He has also conducted tours of Civil War sites in and around Alexandria and Fairfax County
as well as railroad sites in Alexandria, Fairfax, Loudoun and Prince William Counties, and has led several
summer camps on Civil War history, railroads, and 19" century transportation

Ron has been a docent at the Fairfax Station Railroad Museum since 1996, a Museum Board Director
from 1998 — 2010, and remains active on the history committee. He is also active in preservaion efforts and is
a member of the Civil War Preservation Trust, the Friends of Fort Ward, the Friends of Gettysburg National
Park, the Friends of Fairfax Station Railroad Museum, the John S. Mosby Foundation, the Montpelier
Foundation, and Friend of the Mt. Vernon Ladies Association. He is a member of the Bull Run Civil War
Roundtable, and he and his family are members of Company D of the 17" Virginia Infantry Regiment and the
Victorian Society of Falls Church.

Steve Betschart spent 34+ years teaching American History to high school students, followed by
several years teaching in community colleges. He became involved in Civil War living history in 1988 as a field
bugler. He has held several positions within the reenacting community and has recently returned to his first love
as Chief Musician/bugler. He has done extensive research on Civil War era bugle calls and the history of
Oregon and the Pacific Northwest during the mid-nineteenth century. Steve enjoys reenacting and livinghistory
with Karen, his wife of 37 years. The have three children and two grandchildren.

Kathleen “Katie” Carroll has practiced insurance law for over 20 years. She is currently a Vice
President in the Philadelphia office of Guy Carpenter & Company whee she advises brokers and clients with
respect to reinsurance contracts and insurance regulatory matters. Prior to her family's move to Philadelphia,
she was Senior Vice President and General Counsel at Chartwell Re Corporation, a publicly traded insurane
holding company in Stanford, CT. Katie began her legal career at the Hartford Group and served in positions of
increasing responsibility at the American Insurance Association, Swiss Reinsurance Group and NAC Re
Corporation. She is a graduate of Providence College and Loyola University School of Law.

Katie and her family have been Civil War reenactors for fifteen years. Her husband David Smith is the
Safety Officer for the United States Volunteers and her son and daughter are enthusiastic participantsas well. A
dynamic speaker, Katie is a member of the Costume Society of America and enjoys making all her own
Victorian dresses.

Kay Cogswell has been involved in Civil War costuming activities since 1974. She is an active member
of the North-South Skirmish Association’s (N-SSA) Costume Committee and served for two terms as Chair of
the N-SSA Costume Committee. She is currently the Judge’s Coordinator and conducts sewing workshops for
the Committee. She is an award winning seamstress and also a prior winner of the N-SSA’s prestigious
Delaney Award for the best reproduction garment made by the contestant as judged on authenticity,



construction, design and fit. In addition to being an avid researcher of original civil war costumes, Kay is a
collector of hair jewelry and possesses an extensive collection of several hundred pieces.

Kay holds a Bachelors degree in Management from George Mason University and has been employed
by Northrop Grumman Corporation for over 41 years as a Human Resources Manager. Kay resides in Vienna,
VA with her husband, Mike, three dogs and one cat that were left behind when her daughter, Cathy, moved out.
Kay recently became an avid golfer has become totally addicted to hitting and chasing the little white ball
around the course.

Teresa Earhart has been a Civil War reenactor and living history interpreter since 1987. She graduated
from the University of Cincinnati with a Bachelor’s degree in Education in 1980, and earned a Masters with a
concentration in Montessori Education from Xavier University in 1992. Teresa is an elementary teacher by
trade, having taught 30 years with Cincinnati Public School district. She currently teaches kindergarten at
Fairview-Clifton German Language School.

Teresa has been a member of the Ladies Living History Society of Greater Cincinnati since its inception
in 1993, serving as president and secretary/treasurer. She gives presentations on various Civil War era topics
including period photography and cartes-de-visite, fashion, hairstyles, etiquette, jewelry, and the Great Western
Sanitary Fair. She has compiled a booklet entitled “Cincinnati Photographers, 1857%1869.”

In her spare time, Teresea enjoys activities at her church, antiquing, counted cross stitch, sewing,
researching various Civil War topics and genealogy. She has a vast collection of Civil War era cartes-de-visites,
jewelry, Godey’s Lady’s Book, Peterson’s Magazines and period accouterments.

Brian James Egen has worked as a museum professional for over 20 years. Sinee 1992 his work at The
Henry Ford has included program development, exhibit design, educational programming and administration.
For 13 years, Brian managed Greenfield Village’s Agriculture Programs, which included the 1880s living
history site, Firestone Farm. He is currently the Manger of Special Programs & Equine Operations. In this
position, he responsible for the Civil War Remembrance and Historical Base Ball programs, as well as
overseeing the utilization of horses for The Henry Ford. Brian works dosely with the Creative Programs team
that delivers some of the institution’s most popular public programs including,Motor Muster, Ragtime Street
Fair, Maker City Faire, Old Car Festival, Hallowe en in Greenfield Villageand Holiday Nights. Brian holds a
Bachelor’s Degree from Eastern Michigan University, where he was the History Department’s Alumni of the
year in 2003.

As a lifelong student of history — especially Civil War history, Brian has a passion for research, material
culture, photography and political history. He has been involved in many related professional activities and
experiences, including the co-creation and fabrication of the life-cast figures and clothing for Pamplin Park’s
National Museum of the Civil War Soldier. A true story-teller at heart, Brian has interests and experience in
film making where he has served as assistant director and advisor on several National Park Service
documentaries, History Channel episodes, commercials and more. In 2003, he coproduced and directed an
award winning independent film, An Occurrence at Owl Creek Bridge, based on the Ambrose Bierce short
story.

Brian currently resides in Monroe, Michigan where he is restoring his 1858 brick home. When not
working, he enjoys making period clothing, woodworking, researching, and serving as a member of Monroe’s
Commission on the Environment.

Colleen Formby has been interested in the material culture of the 18th century for most of her life, and
finally came forward into the 19th century when friends of hers weremarried and decided to have a masquerade
ball as the reception. While doing research for the Civil War era ball gown she wanted to wear, she discovered
there is a whole world out there that dresses in period clothes every weekend! Although she has always een
interested in social history, and the effect the War Between the States had on Southern upper class women, she
did not realize that there are so many others who have overlapping interests.

Colleen has graduate degrees in Vocal Performance ffom Radford University in Virginia, as well as an
MLS with a specialty in Archives and Preservation from the University of Maryland. She works as a reference
librarian in Prince George's County, Maryland, and is the special collections librarian in chargeof the Maryland
Room for the county.



Maggie Halberg grew up sewing. Her early sewing education came from her mother sometime after
she learned how to walk. Her foray into historical clothing began in 1996 when she discovered Civil War
reenacting and the costume section at the library in the same month. After graduating high school and spending
some time in college a chance conversation led her to the University of Wisconsin- Milwaukee where she
received a Bachelors of Fine Arts in Costume Production. It was while at school that she discovered a rather
insane love for making and manipulating patterns. Maggie moved to Maryland in May 2009 where she is
pursuing her career in historical clothing and pattern making.

Marge Harding is the author of Victoria’s Trims: Victorian Ribbon Trims and Embellishment and a
collector and aficionado of Victorian jewelry. She is the Clothing Chair of the Clackamus County, Oregon,
Historical Society Museum and the Chair of the Historic Ermatinger House Museum. A Home E®nomics
teacher, Marge has completed graduate studies in Family Living and Women’s Studies, Textiles and Historical
Costume and Textile Conservation. She and her husband, Rolla, live at the end of the Oregon Trail in Oregon
City, OR.

Lewis Nichols "Nicky" Hughes is curator of historic sites for the City of Frankfort, Kentucky. He is
responsible for several parks, including the Leslie Morris Park on Fort Hill. He supervised the renovation of an
1810 log structure there to house exhibits and was responsible for the re-creation of Civil War era roadside inn.
He completed the first phase of Frankfort’s new Capital City Museum late in 2004 and routinely gives tours of
the historic district of Kentucky’s capital city.

Hughes has co-authored two books: Historical Images of Frankfort and Frankfort Cemetery— The
Westminster Abbey of Kentucky. He 1s also a partner in Victoria & Albert Historical Consultants, which wrote
much of the text for the Cincinnati Museum Center’s major temporary exhibitLiberty on the Border: The Civil
War and the Ohio River Valley and designed the re-creation of the state library in Kentucky’s 1827 Old State
Capitol. During his 27-year career with Kentucky state government, Hughes was curator of the Kentucky
Military History Museum, curator of the Old State Capitol, and museums division manager for the Kentucky
Historical Society. Later, he was historic preservation specialist for the Division of Historic Properties. Hughes
retired from Kentucky state government in 2000 to take his current position with the City of Frankfort.

Involved in living history since 1981, Nicky is a regular speaker at living history conferences,
specializing in the material culture of the Civil War era. His tales of the lives and adventures ofSenator and
Mrs. Golladay have entertained and informed audiences for over a decade.

Hughes graduated from Western Kentucky University and attended the University Of Kentucky College
Of Law. He and his wife Susan Lyons Hughes live Frankfort where they ollect antiques and enjoy classic
Mustang automobiles. His newest area of interest is genealogy; researching his family tree— with many
branches — has led to visits to England where he and Susan were invited guests at the 2010 Ceremony of the
Garter at Windsor Castle.

Brian Koenig was raised in the bustling metropolis of New York City. A love of history was instilled
early in his life and there is a known image of an infant Brian at Devil’s Den. Attending Mount Saint Mary’s
College, Brian graduated with a BA in History and moved from the concrete jungle to Emmitsburg, MD. He is a
member of the Costume Society of America and ALFHAM.

Brian has been involved with military living history and reenacting since 1993 and as a civilian since
2002. He has participated in public living history demonstrations for most of the major civil war NPS sites on
the east coast and has appeared on the History Channel. He is a member of the Southern Guard Living History
Association. His collection of men’s mid-nineteenth century clothing and accessories continues to expand and
he searches and finds new garments.

When not involved with historical endeavors, Brian is a volunteer EMT/firefighter in Emmitsburg and a
rescue technician with Frederick County Advanced Technical Rescue. Brian is employed by his alma mater as a
supervisor for the Department of Public Safety.

K. Krewer has been a Civil War reenactor for twenty-eight years and a Revolutionary War reenactor for
eighteen years, which is truly amazing for someone who clams to be thirty-two years old. (Okay, forty-five and
dyslexic.)



In real life, K. is an attorney and chief of the Business Law Division of the legal office of the U.S. Army
Sustainment Command at historic Rock Island Arsenal. She earned a B.A. in political science and history and
theatre from Upper lowa University,a J.D. from the University of lowa, and a Masters degree in Strategic
Studies from the Army War College.

A collector of garments and accessories from 1840-1865, items from her collection have been displayed
at this and other conferences, seminars, history-related events, and museums. K and her husband, the Rev.
Armin G. Weng, a Lutheran pastor, live near Orion, IL, with assorted critters, both wild and domestic. K is an
ordained Anglican deacon and is active in many congregational, professional, and community service activities.

Julainne Layman has been involved in Civil War living history and reenactments for over fifteen years.
She is a member and past president of the Ladies Living History Society of Greater Cincinnati. In 2004 she and
Jen Bishop led the Society’s creation of the Young Ladies Living History Society for girls 12-18 years old. In
2005 she wrote an article for The Citizens’ Companion on the Young Ladies Living History Society and its
success in stimulating the growth of young lady re-enactors. She has given historical presentations at the
President William Howard Taft Birthplace, the Cincinnati Museum Center, The Milford Historical Society,
Promont House and the Taft Museum of Art. She volunteers as a costumed interpreter at the Cincinnati
Museum Center, and currently serves as a board member of Historic Southwest Ohio which operates the
Heritage Village Museum, an open air museum made up of locally historical buildings, locatd in Cincinnati,
Ohio.

Julainne graduated from Baldwin-Wallace College with a BA in Social Studies and a minor in
Secondary Education. After graduation she moved to St. Simons Island, Georgia and taught high school social
studies. Now living in Cincinnati, she is a stay-at-home Mom and shares adventures in living history with her
husband, Tony, and their two children, Ansley and Kit (Christopher).

Martha McCain grew up in a tiny town in the Kentucky bluegrass. She attended Northwestern
University and the Yale Drama School. She lives in Brooklyn with her husband Roger Bardwell who is the head
engineer for Hudson Scenic Studios.

Her first career — the one she planned on— was as a theatrical costume designer. Martha has designed for
the Yale Rep, the Juilliard School, McCarter Theater, Alliance Theatre, Virginia Stage Company, The Walnut
Street Theatre, GeVa, The Pennsylvania Stage Company, Indiana Rep, Folger Shakespeare Theatre, Barter
Theatre, Wayside Theatre, New Stage Theatre, Circle Rep, Soho Rep, The Hartman Theatre, Art Park, and a TV
variety series for the CBC in Canada. As a draper and costume maker she worked in New York at the Juilliard
School, Brooks-Van Horn, Ray Diffen Stage Clothes, Eaves Costumes, The Public Theatre, ParsonsMeares,
Ltd. She also draped at Actor’s Theatre of Louisville, The Neptune Theatre in Nova Scotia, and The National
Theatre in Ottawa and The Manitoba Stage Company.

After retiring from costume design to tend to family matters, Martha worked for Butterick and McCall}
as an anonymous designer of children’s costumes and stuffed animals. In 1998 Martha joined the Simplicity
family of free-lance designers. There she developed a line of historically accurate patterns for the Civil War era
known as The Fashion Historian.

Martha’s interest in historical costuming has led her to spend many hours in museums with a tape
measure, a camera and a notebook, studying the cut and the sewing details of garments.She collects original
paper patterns, antique sewing books and fashion magazines, early photographs, and old, old clothes.

Virginia Mescher is a 1972 graduate of Virginia Tech in Management, Housing and Family
Development, Secondary and Adult Education. In 1974 she received a degree in elementary education. She is
married with three grown children and four grandchildren. She and her husband Michael have been involved in
living history and reenacting since 1988. They belong to the Atlantic Guard and Soldiers Aid Society and the
42" Virginia Co. I. Virginia is a member of the Society of Women and the Civil War and served on the board
for a number of years and as president for two years. She is a frequent speaker at various conferences on an
assortment of subjects. Her interests are in research, material culture, matters of the 19® century such as
laundry, photography and its effects on colors, foods, and general research on “stuff.” Virginia and her
husband operate Ragged Soldier Sutlery, specializing in period toys, games and books.



Joseph Mieczkowski, a resident of nearby Fairfield, PA, is a Licensed Battlefield Guide and Licensed
Town Guide in Gettysburg. He is an active participant in Civil War living history events, vintage dancing and
is the past President of the Gettysburg Civil War Roundtable.

Joe is a frequent presenter at Civil War venues around the country speaking on a variety of topics
including Civil War era politics and politicians as well as The Battle of Gettysburg.
Educated at Salem College, Salem, West Virginia and at Pennsylvania Sate University, Joe has been employed
for over 30 years with the Social Security Administration. He has served in a variety of locations and
assignments including 16 years as a manager and director in Washington D.C. Presently he is the Area Director
in Harrisburg PA.

Wayne E. Motts graduated from The Ohio State University with a B.A. in history in 1989. After
moving to Gettysburg in 1990, Wayne earned a Masters Degree in American History from the Shippensburg
University of Pennsylvania in 1994. He was oneof the youngest persons ever to complete the licensing process
to be a Licensed Battlefield Guide at Gettysburg National Military Park and has guided parties around the
famous field for 18 years. He has spoken to a wide range of historical bodies and growps on topics related to the
war including the Smithsonian Institution in Washington, DC.

In addition to his speaking engagements, Wayne has published several pieces related to the American
Civil War in a variety of publications. He is considered the leadng authority in the nation on Southern General
Lewis Addison Armistead of Pickett’s Charge fame and has published the only biography of the general
entitled, Trust in God and Fear Nothing: Lewis A. Armistead, CSA.Professionally, he was the curator of the
Cumberland County Historical Society in Carlisle, Pennsylvania for two years and then accepted the position of
collections manager at the Adams County Historical Society located in historic Gettysburg in 2004.In 2005 he
was named the Executive Director of the Society where he manages a paid staff of six and volunteer staff of
fifty. The Society maintains a voluminous collection of manuscripts, county records, photographic images,
books, and three-dimensional objects related to the history of Adams County, Pennsylvania. Wayne lives near
Gettysburg with his wife Tina and their daughter Brittney.

Carolann Schmitt founded the Genteel Arts Academy in 1988 to encourage interest in the clothing and
needlework of the Civil War era and assumed sponsorship of the Ladies & Gentlemen of the 1860s Conference
in 2001. She has a lifelong interest in historic costume, sewing, needlework and knitting and believes you can
never have too many books or too much fabric. She is amember of the Costume Society of America, the
Association of Living History Farms and Museums (ALHFAM) and several national sewing, knitting and
needlework organizations. She is the current President of the Board of Directors of the Shippensburg Universiy
Fashion Archives and Museum.

Carolann is a member of the North-South Skirmish Association and has served as Chair and Judges'
Coordinator for the association's Costume Committee. An accomplished seamstress, she has won numerous
awards for her reproduction clothing and needlework; she is a three-time winner of the N-SSA's Delaney Award
and the first winner of the association's Hulshart award for excellence in research and reproduction of Civil War
era clothing.

Carolann has contributed articles to several Civil War-themed publications and is a featured speaker at
conferences and historic sites throughout the country. When not pursuing 19" century interests, she is employed
as an FCC Licensing Manager for a communications consulting firm. Studying mid19th century clothing has
been a passion of hers for 40+ years.

Don Schmitt became interested in photography, graphic arts and electronics when he was a boy. By the
time he was sixteen he was a free-lance sports photographer for the local newspaper, the phatographer for his
high school newspaper and yearbook, and did all his own film processing and printing in his own darkroom. His
fascination with digital technology began with his introduction to the first Apple II personal computer and led to
a career as a Manager and Network Solutions Consultant for a regional computer systems integrator.

Always fascinated by things that go boom and make smoke, Don became involved in reenactments and
Civil War living history in 1969, and joined Knaps Battery E, North-South Skirmish Association in 1973. His
original interest in military reenactment has evolved into an interest in civilian activities, a continuing interest in
competitive Civil War era black powder shooting (small arms and artillery), and cowboy singleaction shooting.



Don and Carolann are fifth-generation residents of the Gettysburg area. They reside on the edge of the
battlefield where they add to their collection of original Civil War era garments, pursue their interests in history,
travel and Amateur Radio, and share space with a 24-pdr Coehorn mortar and a pampered 1968 Shelby
GT500KR Mustang.

Janine Whiteman has been researching clothing and accessories of the Civil War era for 16 years.
Along with her husband Phillip, she started the PNJW Collectiors Civilian Exhibit in 1997. This collection of
Civil War era artifacts includes men's, women's and children's clothing, shoes, hats, accessories, and other
civilian artifacts. The collection is used to create a traveling exhibit, which is periodically setup at historic sites
and National Parks during the year.

Along with collecting and studying original clothing and photographs, Janine enjoys displaying and
allowing others to see the collection as well. Reading magazines, diaries and letters of those wholived in the
mid-19th century is one of her favorite pastimes. Janine is a member of the Costume Society of America and the
Ladies' Soldiers' Friend Society. She has a degree in business, is involved in information technology, and lives
near Atlanta, GA.

Catherine Wright was born in Kansas City, Missouri, and grew up there and in Norfolk, Virginia. She
received Bachelor’s degrees in English and History from Truman State University (2003), and a Masters degree
in American History with a concentration in museum studies from the University of North Carolina at
Greensboro (2006). She is the editor of Lee s Last Casualty: The Life and Letters of Sgt. Robert W. Parker,
Second Virginia Cavalry (University of Tennessee Press, 2008) and is a contributing historian to the online
Encyclopedia of Virginia. Catherine was formerly the Curator at the Stonewall Jackson House in Lexington,
VA, and is currently the Collections Manager at The Museum of the Confederacy in Richmond.

The Pleasure of Your Company is Requested for Dinner and Dancing

We are pleased to announce we will again enjoy period dancing after dinner on Saturday evening.

Music will be provided by the period ensemble Smash the Windows. Wayne Belt and Norma Calhoun
will serve as dance master and mistress.

All levels of dancers can participate and a partner is not required. Your best period attire is requested but
not required; appropriate modern dress is acceptable. Non-dancers are welcome to watch from the sidelines and
enjoy the music.

Admission to the ball is included in the Conference registration fee. Guests of participants may join us
for the dinner and ball or for the ball only. Please refer to the registration form for fees for dinner and/or ball
guests.

Admission is limited to Conference participants and their guests until February 5, 2011. If space permits,
non-conference participants may purchase tickets beginning February 6. Please contact us to be placed on a
wait-list.

Needlework Competition

Many of you are interested in reproducing mid-19" century clothing and accessories. It's time to get out
your work basket and create an entry for this year's competition for the best reproduction of abreakfast cap
c.1855-1865.

Your entry must be a style commonly found and used between /855 and 1865 and should be made using
period construction techniques. You may use any period technique or material, including but not limited to
embroidery, Berlin work, knitted, crocheted, beadwork, cloth or leather.

Participants will be divided into two categories. Those who have one in a previous competition— judged
or popular ballot — will compete in the Masters Class. Those who have never won in a previous competition—
judged or popular ballot— including those who were awarded Honorable Mention awards, will compete in the
Needleworkers Class. Three prizes will be awarded: one for the best reproduction as judged by the speakers in
the Masters Class; one for the best reproduction as judged by the speakers in the Needleworkers Class, and one
for the entry selected by popular ballot of the conference participants. Judging will be based on total points
awarded for:



e Overall Appearance. Is the entry typical of an item used during the period? Does it have the correct
style and shape?

e Fabrics and Materials. Are the fabrics, materials and findings used consistent with those used for similar
items during the period? Are they made from appropriate fibers? Do they have the correct weave, color,
pattern, weight and hand?

e Trimmings and Embellishments. Are the trimmings and embellishments used consistent with those
used on similar items during the period? Are they made from appropriate fibers? Do they have the
correct weave, color, pattern, weight and/or hand?

e Construction. Are period construction techniques used? Are they the appropriate techniques for this
item?

e Workmanship/quality of detail. Is the workmanship typical of that found on original garments? Are
fine details and finishing incorporated into the construction?

e Documentation. What references were used in the creation of this item? Where did you get the idea?
Any unusual features should be especially documented.

e Judges' Points. Each judge has the option of adding additional points for outstanding effort in any ofthe
categories.

Pre-registration is requested but not required. A registration form will be included in the confirmation packet.
Not sure if you'll get your entry finished? Pre-register just in case; there are no penalties if you decide not to
enter.

ANGELS PROJECT

We ‘borrowed’ the concept for this project from the Costume Society of America, which has conducted
Angels Projects in conjunction with their annual symposia for several years.

On Wednesday, March 2, a limited number of Conference participants will have the opportunity to serve
as behind-the-scenes volunteers at selected local museums. Volunteers will assist museum staff with a number
of tasks, including but not limited to: preparing and packing original garments in archival boxes, cuttingand
assembling archival materials to mount three dimensional objects, storing and filing periodicals and
photographs, assisting with data entry, moving boxes to and within storage areas, and other tasks as assigned by
the institution and staff.

Participation is limited. Applicants will be accepted on a firstcome, first-served basis; a waiting list will
be maintained in the event additional space becomes available. There is no fee for participants; however
volunteers must supply their own transportation toand from the museum locations.

Participating Institutions
The Shippensburg University Fashion Museum and Archivesis a unique educational laboratory and
museum dedicated to enhancing an understanding of society through the study of costume. The Archives
collects, preserves and interprets, in its historical and societal context, its holdings of apparel and related objects
which range from the 18th century to the present, with emphasis on items associated with midde-class and
working Americans and with Pennsylvanians. Limit: 12 volunteers, male and female.
Additional participating institutions will be announced as soon as details are confirmed.

MARKETPLACE

The Marketplace features a select group of merchants offaing carefully selected and documented
merchandise. Some of the goods offered at previous conferences include: fabrics, trims, buttons, accessories for
men and women, paper goods, books, children's toys, millinery, gentlemen’s hats and accessories, needlevork
tools and accessories, lacemaking and needlework supplies, antique jewelry, clothing and decorative
accessories, music, current magazines and periodicals. There is no admission fee. The Marketplace will be
open:

e Friday 11 AM-7PM
e Saturday 7:30 AM - 6:00 PM
e Sunday 8:00 AM - 12:30 PM



A complete list of vendors and merchandise will be published at a later date.

NOTE: Merchant inquiries and requests for an application should be sent to Deborah McBeth, 28 Forest
Street, Danvers, MA 01923 or at DLMAMSTS@aol.com Space is VERY limited and efforts are made not to
duplicate the selection of merchandise.

HOTEL INFORMATION
Radisson Penn Harris Hotel and Convention Center
1150 Camp Hill Bypass
Camp Hill, PA 17011-3734
(717) 763-7117 phone
(717) 763-4518 (fax)

The Radisson Penn Harris is 15 minutes from the Harrisburg International Airport and five minutes from
downtown Harrisburg and the Amtrak train station. It is within close proximity of F81, 1-83, I-76
(Pennsylvania Turnpike) and US Route 15. Driving time is 1 hr 45 min for those flying into Baltimore
Washington International airport. Historic sites in the area include Gettysburg (35 miles), the National Civil
War Museum in Harrisburg (5 miles) and the U.S. Army War College in Carlisle (20 miles). The Radisson
provides a complimentary 24-hour van service to and from the Harrisburg airport and the train station.

A block of rooms has been saved at $100.00 plus tax per night with I- 4 persons per room. To receive
the discounted rate, please state that you are with the Ladies & Gentlemen of the 1860s Conference. The hotel
will honor the reduced rate until February 1, 2011 at which time the price will return to the standard rate.

If you would like to extend yourstay to include days before or after the conference, the hotel will honor
the conference rate for your entire stay.

Hotel check-in begins at 3:00 PM. Early check-in may be permitted if rooms are available.

When registering, please advise the hotel if you are disabled or have special needs. Handicapped and
first floor rooms have been reserved for the conference but the number of available rooms is limited. We
respectfully request that only participants who need special consideration request hese rooms.

SCHEDULE
(Subject to Change — Times are Approximate)
Wednesday, March 2
9:30  Angels Projects at area museums.

Thursday, March 3

8:00  Registration Opens — Hotel Lobby

9:00  Pre-Conference Workshops and Tours— Morning and All-Day Sessions

1:30  Pre-Conference Workshops and Tours— Afternoon Sessions

7:30  Welcome Reception and Movie Night— Governors Ballroom. Meet the speakers and your fellow participants.
Watch a slide show of highlights from previous conference. Enjoy light refreshments. Win a door prize! Watch a
recently-released movie with great mid-19" century costumes. Wrappers, dressing gowns and other forms of
period lounging attire are welcome but not required.

Friday, March 4

8:00  Registration Opens — Convention Center Lobby

9:00  Pre-Conference Workshops— Morning Sessions

11:00 Marketplace opens.

1:30  Pre- Conference Workshops— Afternoon Sessions

5:00  Displays open

7:00  Marketplace closes. Conference Opens. Combined session— all participants will attend. Welcome.
7:05  Colleen Formby — Oh! How Full are the Hearts of All: Expressions of Patriotism
8:20  Stand and stretch break

8:30  Brian James Egen — It Takes a Village: Living History Events in Historic Settings
9:45  Sessions close. Judging of competition entries. Displays open until 10:30 PM.



Saturday March 5§

7:00  Breakfast — Ballroom South

7:30  Marketplace opens.

8:00  Opening Remarks — Presentation of Speakers’ Dresses and Vests— Combined Session Ballroom North
8:30  Concurrent Programs A and B begin

12:00 Lunch Served — Ballroom South. Displays and Marketplace open.

5:30  Displays and Marketplace close

6:00 Reception — Ballroom South

6:30  Dinner — Ballroom South

8:00 Formal Ball

Program A

8:30 K. Krewer — Improve your Mileage with Convertibles & Transformers: Period Techniques for Extending your
Wardrobe

9:45  Break

10:15 Catherine Wright — Captivating Details: Quilts from the Collection of the Museum of the Confederacy
12:00 Lunch served — Ballroom South. Displays and Marketplace open.

1:30  Katherine “Katie” Carroll — Beyond Little Women: Family Life in the 1860s

2:45  Break

3:15  Janine Whiteman— “As Pleasinlyg as Your Means Will Permit”— The Dress of Children
4:30  Sessions Close

Program B

8:40  Nicky Hughes — In a Small Town, in a Border State: Life in a Town Divided by War
9:55 Break

10:25 Ron Beavers — Civil War Logistics: The Key to Victory

12:00 Lunch Served — Ballroom South. Displays and Marketplace open.

1:40  Brian Koenig— 4 New Lease on Life: Second Hand, Remade & Altered Men’s Clothing
2:55  Break

3:25  Steve Betschart & Marge Harding— The Civil War at the End of the Oregon Trail

4:40  Sessions Close

Sunday, March 6

7:30  Breakfast — Ballroom South

8:00 Marketplace opens.

8:30  Carolann Schmitt — Steel Mills and Steel Petticoats: How the Industrial Revolution Changed the Way America
Dressed

9:45  Break

10:15 Steve Betschart, Katie Carroll, Marge Harding and Nicky Hughes— Soldiers at War, Women at Home

11:30  Closing remarks

12:00 Conference closes

12:30 Marketplace closes

Save the Date! The 18™ Annual Ladies & Gentlemen of the 1860s Conference
will be held on March 1-4, 2012

GENERAL INFORMATION

How do I register for the Conference?
Printable registration forms (Excel and PDF formats) are attached. Registration forms are also included in the Conference
brochure. Contact us if you would like a conference brochure and/or registration form mailed to you. Please complete a
separate form for each participant. You may register:
e Bymail. Send completed registration form and with your payment to:
Genteel Arts LLC
PO Box 3014
Gettysburg, PA 17325-0014
e By secure fax. Send copies of the completed form to 717-337-0314



e By telephone at 717-337-0283. Please leave a message if we are not avalable and we will return your call as
soon as possible.

e Bye-mail. Copy and save the registration form (Word or Excel files) to a new document. Complete the form and
send it as an attachment to Carolann Schmittat the e-mail address found on the home page. For your protection,
do not include credit card information on registrations submitted via email. Please provide a telephone number
and the best time to call you to obtain that information. We are sorry, but we do not have the capability to accept
on-line payments at this time.

o Please check your form for completion. Don’t forget to select Program A or B and note if you prefer a vegetarian
entrée for dinner.

Conference registration is limited and workshops fil up quickly. Don’t be disappointed;early registration is strongly
encouraged!

What is included in the registration fee?

The registration fee includes admission to the Welcome Reception, conference sessions, displays and Ball; conference
notebook; door prizes; all meals and breaks on Saturday and Sunday; and preferred registration for the preconference
seminars, tours and workshops (additional fees for pre-conference sessions).

How do I make payment?
Payment may be made by check, money order, Visa, Mastercard or Discover. We do not accept American Express,
foreign currency or your firstborn child. Checks or money orders should be made payable to Genteel Arts LLC.

Do you accept installment payments?

A two-payment plan is offered. The first payment of $125.00 must be included with the registration form; the second
payment of $125.00 (includes a $5.00 handling fee) must be received no later than January 8, 2011 or penalties will apply.
Full payment for pre-conference workshops and seminars must be included with the initial registration form.

I'm a poor college student on a very limited budget. Do you offer a student discount?
A reduced registration fee of $175.00 is offered to fulttime college students. Please include a photocopy of your student
identification with your registration.

May my son/daughter attend?
Well-behaved young ladies and gentlemen age 17 and under are also encouraged to attend with a responsible parent or
adult. A special registration rate is available. Junior participants receive the same benefits as adult participants.

What meals are included with the registration fee?
Saturday breakfast, lunch, dinner, morning and afternoon breaks; Sunday breakfast and moming break.

I'm a vegetarian. Will there be something I can eat?

A vegetarian option is available for Saturday dinner; please indicate your preference on the registration form. All other
meals are buffets with a variety of selections that should accommodate most dets. Please contact us if you need more
specific information; the hotel will attempt to accommodatemedically necessary diets.

Are there any programs for guests who are not participating in the conference?

If your guest will be with you for the entire weekend, a complete meal package including the welcome reception, all
meals, display and the Ball is available. Or, your guest may join your for Saturday dinner and the ball only, or attend just
the ball. Please include his/her name on the registration form. There are many attractions of historical and general interest
in the area.

Do we dress in period attire?

Your best period attire is requested but not required for dinner Saturday evening. You are invited but not required to wear
your period wrappers, dressing gowns, smoking jackets or lounging attire for the Welcome Reception Thursday evening.
Casual dress is appropriate for the rest of the time.

Please explain the seating at dinner.

In true Victorian fashion, we assign seating at dimner so that you may meet someone new who shares your interest in Civil
War era clothing and culture. However, we understand that some of you prefer sitting with someone you already know.
Dinner guests, of course, are seated with their partners. Please ndicate your seating preference on the registration form.
Tables are set for groups of eight.



1'd like to sign up for Program A, but I'd also like to attend one of the presentations in Program B. Can I crossover for
that session?

Yes, if (and it’s a big “if”’!) space permits. Seating is limited for Program B, and preference is given to those who
registered for that program. Once all available space including standing room is filled the doors will be closed.

Can 1 sign up for specific programs, i.e.two sessions in Program A and two sessions in Program B?
No. Limited space and logistics prevent us from accommodating such requests.

Can we come to the ball if we’re not participating in the Conference?
Admission to the ball is limited to Conference participants and their guests until February 5. If space permits, non
conference participants may purchase tickets beginning February 6, 2011. Please contact us to be placed on a waitlist.

Does the notebook include the handouts for all of the presentations?

No, the notebook only includes the handouts for the joint sessions and the program for which you are registered.
However, you may order a set of handouts for the other program for an additional fee. Please indicate your wishes on the
Registration Form.

How far is it from the hotel to the Conference Center?
The hotel and Conference Center are in connecting buildings. No long walks, no driving.

Does the hotel have a restaurant or coffee shop?
The hotel has a full-service restaurant - “The Bridges” - open for breakfast, lunch and dinner. There are also several
restaurants and fast-food options within walking distance or a short drive.

This is going to be our vacation. Can we arrive at the hotel a few days early, or stay over a few days?
Yes! And the hotel will honor the conference rate for your entire stay. You must state you are with the Ladies and
Gentlemen of the 1860s Conference when registering to receive the conference rate for your entire stay.

What is the cancellation and refund policy?

A $15.00 handling fee will be charged on all cancellations. Full refunds for cancellations made on or before January 24,
2011. 50% refunds for cancellations made after January 24 and on or before February 7, 2011. No refunds after
February 7, 2011; however substitutions will be allowed, or the amount may be applied toward registration for the 2012
Conference.



